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his Hungarian Dances, there are four or five peasant melodies, and even these appear in a much                                 
distorted “Gypsy­like” form.
 
Many Gypsy musicians place their art at the disposal of anyone   
 
                     
who engages them to play. By contrast most peasants do not perform for city  folk; they sing only                                   




















































































































             C.         The  pentatonic  scale,  in  which  the  scale  degrees  2  and  6  appear  as  real  notes.  They 
usually  appear  on  a  weak  beat,  never  at  the  end  of  a  melody.  These  additional  scale  degrees 
transform  the  pentatonic  scale  to  Dorian,  Aeolian,  or  Phrygian  modes.   31
The  following  quote  is  Bartók’s  discussion  about  the  pentatonic  system:  
        The  isometric  twelve-  and  eight-syllable  tunes  in  the  pentatonic  system  are 
characteristic  of  the  Old  Style.  They  are  the  oldest  known  materials  of  Hungarian 
peasant  music,  not  to  be  found  among  any  other  races  except  as  obvious  imports. 
Proofs  of  antiquity  are:  the  pentatonic  system,  the  more  primitive  structure, 
rounded  off  but  not  constituting  architectonic  form,  isometry  of  tune-lines,  and 
similarity  to  Rumanian  peasant  music.  
32
 
Pentatonic  scales  can  also  be  found  in  Liszt's  music;  the  major-pentatonic  scale  is  his 
favorite.  We  find  examples  of  such  pentatonic  scales  in  Dante  Sonata  and  in  “Invocation”  (one  of 
the  Harmonies  Poetiques );  here  Liszt  uses  a  descending  pentatonic  scale  to  emphasize  harmonic 



















Endings  mostly  rarely  never 
Lines 
I  5,  7,  4  VII,  1,  flat  3,  8  flat  10 
II  flat  3  VII,  1,  5,  4,  7  8,  flat  10 

























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































A  Transition  B  Transition  A 
mm. 138–203  
         in E 
mm. 204–227  mm. 228–321 
        in C# 
mm. 321–342  mm. 344–375 
        in E 
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